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born in 1979, works in Bucharest (RO)

EDUCATION

2010 – 2011

Byam Shaw, Central Saint Martins, UAL (UK) 
MA Fine Art (Distinction)

2002

Faculty of Fine Arts, University of Castilla–la Mancha, Cuenca (ES), Erasmus scholarship

1999 – 2003

University of Art and Design, Cluj-Napoca (RO)
BA in Graphic Art

RESIDENCIES & AWARDS

2015

The Mobile Biennale 1 – Oltenia Tour in 7 days (RO)

2011

Nova Award Commendation – The Lowe+Partners Award for Fresh Creative Talent, Lethaby Gallery, London (UK)

2010

A Curriculum, A Foundation Artist Residency, Liverpool 2010 – short-listed
Ratiu Family Charitable Foundation (UK); study grant
Open Horizons, Dinu Patriciu Foundation (RO); study grant

EXHIBITIONS

2015

Mapping Bucharest: Art, Memory, and Revolution 1916–2016: An exhibition by the MAK, Vienna Biennale (AU); upcoming June

Une autre cité, Tranzit Bucharest (RO) 

Other Rooms, Galeria Plan B, Cluj (RO)



2014

salonvideo_SUBmissions, MAGMA Contemporary Medium, Sf. Gheorghe (RO)
Dispositions in Time and Space, National Museum of Contemporary Art, Bucharest (RO)

]hiatus[, salon video / R.A.M. Media Art Festival Arad 2014 (RO)
And Yet There Was Art!, Leopold Museum / Vienna (AU)

2013
Dear Money, Salonul de Proiecte / Viennafair 2013 (AU)
The Shop, Bucharest (RO) 

2012
What We Destroy and Celebrate at the Same Time, Salonul de Proiecte, Bucharest (RO)
O Que Acontece Depois, Centro Cultural do Cartaxo (Portugal)

2011
Crossover, Lethaby Gallery, London (UK)
Final Show, Elthorne Road, Archway, London (UK)
Open, Swiss Cottage Gallery, London (UK)
Glory Hole, Elthorne Road, Archway, London (UK) 
013, Concourse Gallery, Archway, London (UK)
Foire Internationale du Dessin 2011, Paris, France
The Garden View, Andreiana Mihail Gallery, Bucharest (RO)
And then, Concourse Gallery, Archway, London (UK)

2010
As You Desire Me, Gallery of Contemporary Art of Brukenthal Museum, Sibiu (RO)
13 Places, Concourse Gallery, Archway, London (UK)

2009
360-degree room drawings, Ratiu Foundation, London (UK); Solo Show

2003
RalucaPopaAttached, Atas Gallery, Cluj-Napoca (RO)

2002
Saluda (Salida), Cuenca (Spain); Solo Show



Pairs,
Drawing, pencil on paper
(J.B. 27,9 x 43, 1 cm; M.K. 35 x 55,8 cm; J.B. 27,9 x 43, 1 cm; B.J.A. 35 x 55,8 cm; J.B. 27, 9 x 43,1 cm)
2012-2015

* view from the exhibition / Other Rooms, Galeria Plan B, Cluj, 2015; Curator: Diana Marincu





Männerakt,
Graphite, charcoal, Site-specific
2014

* view from the exhibition / Leopold Museum, Vienna, 2013

This work, Männerakt, revisits a work I made in the 
past, a wall drawing from 2011, based on a chapter 
from Thomas Mann’s Der Zauberberg. A temporary 
site-specific work, the drawing was removed 
afterwards.

Mann was recommending to his readers to read 
Der Zauberberg twice in order to understand it. 
Following his advice, I wondered if I should reassess 
my previous work through a new wall drawing. By 
re-enacting my previous drawing in a whole new 
context, I question the ways a new space and time 
transforms the 2011 work and if this act increases 
my initial understanding. On another level, the 
act of reassessment echoes the human act of 
remembrance, but also of commemoration of the 
past.

Throughout Mann’s book, Hans Castorp – the main 
character, is a patient in a tuberculosis sanatorium 
located in a mountain resort. His image of ‘a 
dependable man, […], who had long since lost track 
of where else he might go’ is unexpectedly changed 
in the last chapter, where he suddenly goes to war. 
Apparently Castorp does not leave but deserts the 
sanatorium, deserting all along even his old illness 
which has so far subordinated him.

On this account, I balance Hans Castorp’s ‘outburst’ 
with an historic account – the case of Romanian 
soldiers who, during The Great War, deserted their 
posts in Transylvania (then part of the Austro-
Hungarian Empire) to avoid fighting against their 
fellows, the Romanian army. Thus, between fiction 
and historic fact, Männerakt functions as a poetic 
exploration of the ways an individual makes 
use of presence and absence, communion and 
detachment when faced with questions related to 
nationality, identity, displacement. It is the portrait 
of a deserter, a vulnerable, naked man observed on 
his long and lonely way in-between two opposite 
realms – the one he forsakes and the other to which 
he feels attracted and persuaded to go.







Get a Room,
Pencil drawings
2014

* view from Dispositions in Time and Space exhibition, MNAC, Bucharest (RO), 2014



The Mobile Biennale 1 – Oltenia Tour in 7 days – that 
took place between 28 July – 3 August created a 
context that short-circuited the presumed logic of art 
representation by the cancellation of the exhibition 
space. The representation space was over-extended 
to geographical dimensions (Oltenia Region) so as to 
deconcentrate the look upon some objects, images or 
situations generally presented as art. The exhibition 
project Dispositions in Time and Space reverts to the 
white cube representation.

The biennale aims at positioning the art discourse 
in relation to the two universal coordinates Time 
and Space but also to its own present, creating a 
speculative context, that was the starting point for the 
MB participants in the creation of works of art.

Curatorial theme, it brings up the mobility 
(understood as complex relational factor) and requests 
the participants to deliver their own discourse both 
in relation to the present, as a position undertaken, 
as well as in relation to the movement and evolution 
of what we call art. Also, another key aspect is how 
they define their current commitment to art through 
an unconditional relation to these two universal 
coordinates, Time and Space whose absence renders 
any discourse impossible.

Therefore, the works on display, although dealing 
with topics related to social, political, architectural or 
language themes, they can be interpreted as devices 
for ontological orientation or forms of dialogue and 
negotiation of the two existential coordinates.

The purpose of this thematic approach, seen as a 
whole, is to turn the art discourse onto itself, in a sort 
of attempt to emphasise the current range.

The exhibition is accompanied by a series of 
international conferences and debates gathered under 
the title Being Art. Materiality of Art Discourse and Its 
Extensions. 



Property, Wage and Strike,
Three test papers
1994/2013

* published in IDEA. Art + Society, #44, 2013



Raluca Popa often uses as a raw material of her works personal objects 
and documents, such as drawing notebooks of her father or, presently, test 
papers from her middle school period. Working on/with documents is a 
widely used practice among different artists, through different methods, but 
it is perhaps most effective when interventions and minimal modifications, 
sometimes unexpected, change the situation and enrich the spectrum of 
possible interpretations with new perspectives.

For the insert column of this issue, Raluca Popa has chosen three test papers 
from her personal archive of hundreds, which respond to three subject 
matters in the “civic culture” discipline: property, wage and strike (all of them 
graded with the highest possible mark). The date when these tests were 
written is crucial, since it was immediately after 1989, when these concepts 
went through essential structural and symbolic modifica-

tions. The way these subjects are initially analyzed, in a superficial and cold 
manner, mirrors not only the level of school expectations, but also the 
inability and the frivolity with which these social changes were discussed in 
the educational frame. For instance, as regards property, there is a complete 
lack of information and meanings from the recent history of this subject 
matter. The fact that only 5 years ago, property has meant something totally 
different in Romania is ignored.

We also notice a slight contradiction with the impression injected in the 
public consciousness, according to which before 1989 these topics were 
treated erroneously or dishonestly, while after 1989 we started to take them 
seriously or to discuss them in a correct manner. Thus, the discussion moves 
from an object from personal connotations and nostalgia to a reflection 
upon the changes through short-circuits that affected the generation to 
which Raluca Popa belongs. Namely, a generation that lacks the possibility 
to analyze these changes and, for this reason, has been left in a state of total 
amnesia and denial. (Ciprian Mureşan)



Four human figures,
Pencil animation, 4 sec, loop; Edition of 4 + 1 AP each
2012

The project is based on a series of drawings made 
by my father around 1965. The drawings are pencil 
etudes of the human form. Each of them represents 
a young person (pioneer) – seen standing, front 
or back, sitting on a chair or directly on the floor, 
etc. The perspective is frontal, somewhat flawed. 
The proportions are sometimes unintentionally 
mistaken, exaggerated. Here and there are 
noticeable erased traces of pencil, when the 
drawing was faulty and then corrected.
After I found them, I wanted to do something with 
or about them. For a year I tried to come up with an 
idea, but couldn’t. Then I realized I don’t have to do 
anything, interpret them or something, only show 
them. They are made in a drawing book. Then I had 
this idea that rotating around them with an invisible 
camera would be like analyzing them and seeing 
the parts you don’t usually see. I have decided to 
make a classic pencil animation, drawing the initial 
figures from every angle as to complete, by drawing, 
their rotation. The animations are in a loop. 



A4 Notebook with pencil drawings, personal archive
(part of Four Human Figures project)
2012







Hand-Rectangle,
Woodcut, A4; Open Edition
2013

* part of Dear Money exhibition / Salonul de Proiecte, Bucharest at Vienna Art Fair, 2013

Raluca Popa’s piece is a copy from an open edition 
of woodcuts which represents the superimposition 
between the organic contour of the artist’s hand 
and the rectangular contour of a possible banknote. 
The physical encounter between the two shapes 
which belong to different geometric ranges 
proposes a symbolic suggestion of the distinct and 
parallel realities that they stem from. The suggested 
banknote’s rectangle is not misshapen by the 
human touch and belongs to a different plane, 
towards which the hand seems to be reaching, 
trying to touch, only to leave it unchanged. Through 
the proposition of an open edition of woodcuts, 
Raluca breaks the rules of the artistic market and 
of the authenticity of the artistic object, which 
require measurable, finite sequences, as well as 
transparency in the quantification of copies, both 
due to the logic of assuring authentication, but also 
in an effort to increase the effort of a serial unit. 
Moreover, the incompatible relationship between the 
two superimposed forms creates multiple layers of 
meaning connections: money-tool, money-practical 
means of manipulation, the instrumentalized hand, 
the mechanization of the artistic act, and so on.
(Text by Diana Ursan)



After Susan Sontag, (with a text by Sylvie Borel),
DV, b/w, 4 min; Edition of 3 + 2 AP
2011

In Popa’s film, a grey-haired woman is viewed from behind, 
sitting on a chair in a garden. She is facing away from the 
camera, we are unable to see her face. The enigmatic figure 
is in fact the photographer Sylvie Borel, who coincidentally 
resembles Sontag. Borel’s voice describes a photograph, a 
mother pushing a child on a swing, the setting an eastern 
European housing estate in winter. The detailed narrative 
of this tender urban scene (described almost as a painting: 
background, middle ground, foreground) invites us to 
visualise the picture in our minds.

(Text by Emma Dean, curator; originally published on 
Axisweb, a showcase of contemporary art in UK) 

Watch the video here: http://vimeo.com/29555567

http://vimeo.com/29555567


Me with My Mother, (with a text by Sylvie Borel)
Black and white photograph; 16,7 x 21, 9 cm; Edition of 5
2011

Titled Me with My Mother (2011), the photograph is the 
subject of the narrative of the film ‘After Susan Sontag’. 
It shows a mother with her child as described by Borel. 
The photograph punctures the imagined with the real, 
confronting the viewer with a tangible ‘souvenir of  
daily life’. The two works presented in such close 
proximity create an intriguing web of connections 
between people, place, memory and identity. 

(Text by Emma Dean, curator; originally published on 
Axisweb, a showcase of contemporary art in UK) 



Wild Goose Chase (2011), is a looped, five second pencil drawing 
animation projected onto tracing paper. A hat is blown along by 
the wind, a walking stick appears, catches the hat, and returns it 
to its original location. ‘Wild Goose Chase’ originated from Popa’s 
research on Mann’s The Magic Mountain, but was also inspired by 
a photograph of the young Franz Kafka, a contemporary of Mann. 
Both the character in the book and Kafka wear a similar hat and 
hold a walking stick. Popa uses these drawings of ‘props’ to connect 
the novel and performance to the animation, the image to text, but 
there is also a lightness of touch and humour which makes the film 
compelling beyond its literary roots.

(Text by Emma Dean, curator; originally published on Axisweb, a 
showcase of contemporary art in UK) 

Wild Goose Chase
Pencil drawing animation projected on tracing paper; 5 sec. Loop; 
Edition of 4 + 2 AP
2011

Watch the video here: http://vimeo.com/29557842

http://vimeo.com/29557842




Untitled (The Sublime Trip)
Graphite and coloured marker drawing on roll of paper  
(with written fragments of text from Thomas Mann’s The 
Magic Mountain)
30 cm ruler; table; 30 x 2000 cm
2011

Untitled (The Sublime Trip)’(2011) comprises a 
sequence of simple line drawings in graphite and 
coloured pencil on a roll of paper twenty metres 
in length. The drawings illustrate a single chapter 
from German writer Thomas Mann’s novel The Magic 
Mountain (1924), where the central protagonist 
undertakes a journey to the top of a mountain. 
The work was first presented as a ten minute long 
performance during the exhibition preview. The 
large drawing was unfolded and revealed in full, 
with extracts from the novel read by a narrator, artist 
Sarah Lüdemann. Similarly to ‘After Susan Sontag’, 
other work by the artist, the use of spoken narrative 
as a central part of the performance encourages 
the viewer to engage imaginatively. The drawings 
act almost as a storyboard, marking sections of the 
chapter as if stills from a film.

(Text by Emma Dean, curator; originally published on 
Axisweb, a showcase of contemporary art in UK) 



Untitled (The Sublime Trip)
Graphite and coloured marker drawing on roll of paper  
(with written fragments of text from Thomas Mann’s 
The Magic Mountain)
30 cm ruler; table; 30 x 2000 cm
2011
Detail



Views from The Reading Performance, with Sarah Lüdemann 
Concourse Gallery, London 
2011

Untitled (The Sublime Trip)
Graphite and coloured marker drawing on roll of paper  
(with written fragments of text from Thomas Mann’s The Magic Mountain)
30 cm ruler; table; 30 x 2000 cm
2011



Untitled (The Sublime Trip), 
Charcoal on wall 
(with written fragments of text from Thomas Mann’s The Magic Mountain)
Site-specific; 
2011



Untitled (The Sublime Trip), 
Charcoal on wall; & text 
(with written fragments of text from Thomas Mann’s The Magic Mountain)
Site-specific; 
2011
Detail



Untitled (Rope)
Black and white photograph; 60 x 50 cm
Edition of 2
2011



Untitled (Fountain)
Paper chains, Dimensions variable
2011



Untitled (Two Drawings)
Coloured pencil drawings on paper; 84x30 cm each
2011



Untitled (Maryon Park)
Mezzotint, Artist’s proof, 7.50x12 cm
2011 



Untitled (Background 1), 2011, Pencil on paper, 100x215 cm
Untitled (Maryon Park), 2011, Mezzotint, Artist’s proof, 7.50x12 cm

View from the exhibition, Concourse Gallery, London
2011



Two Drawings
Pencil & ink on paper; 30x42 cm each
2010 / 2011



Untitled (Line)
Mezzotint, 40 × 100 cm
Edition of 5, 
2002



Untitled
Pencil on paper, 42 x 30 cm
2010

Untitled
Pencil on paper, 30 x 42 cm
2011



Amplified rise
Drawing, 25 × 32 cm
2009



Yes
Photography & hand-written text, 50 × 70 cm
2009

Work in the group show As You Desire Me, Gallery of 
Contemporary Art of Brukenthal Museum, Sibiu (RO)

The exhibition As You Desire Me brings together for the visitors of the 
Contemporary Art Gallery of Brukenthal Museum a series of works 
which approach is challenging and ironic to the image constructed 
to respond to predictable and normative expectations.

Everyday we build ourselves, we pose, perform ourselves, we con-
nect to each other when it seems appropriate, only to forget that 
feeling of attachment as soon as the right moment has gone, we 
divide ourselves and then come back in one piece, in the mirror of 
memory or in that which the others - always benevolent - put in 
front of us. Later we raise our children with the same wishes as ours, 
and if we failed to embody those wishes, we can still invent a past 
which we don’t remember or which never existed.

The artists presented in this exhibition propose a few conceptual 
positions on the economy of desire, defying the pre-distribution of 
roles in a libidinal society, mocking the dispensability of the body 
(of anybody), collecting or imagining memories, staging themselves 
and reflecting us.

I will be as you desire me, perhaps, only if you believe in me, or if you 
are prepared to accept that version of me which I am delivering you.

(Text by Raluca Voinea, Curator)

Artists: Liliana Basarab, Biroul de Cercetari Melodramatice (Irina 
Gheorghe & Alina Popa), Florin Bobu, Andrada Catavei, Anetta Mona 
Chisa & Lucia Tkáčová, Hadassah Emmerich, Raluca Popa, Jelena 
Radić

With the support of: SCHAU ORT Zürich/ Christiane Büntgen, Liviana 
Dan, Madalin Geana, Anca Mihulet



PUBLICATIONS

2014

Dear Money, Alexandra Croitoru, Magda Radu (ed.), Published by: 
Salonul de Proiecte Association, The National Museum of Con-
temporary Art, Bucharest, 2014
Exhibition catalogue

And Yet There Was Art!, Peter Weinhäupl, Elisabeth Leopold, Ivan 
Ristić and Stefan Kutzenberger (ed.), Brandstätter 2014 
Exhibition catalogue

2013
IDEA. Art + Society, #44, 2013

2012
The Catlin Guide 2012: New Artists in the UK; 
Justin Hammond (ed.), Publisher: Catlin Holdings Limited, UK

2011
Hurrah for the Young Turks!, The Independent (UK), #20, Nov. 2011



Photo credits: Raluca Popa, Dan Vezentan, Ștefan Sava, Lehel Makara, Lars Bjerre, Victoria Stusiak
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www.ralucapopa.ro
vimeo.com/ralucapopa

raluca@ralucapopa.ro
ralupopa@gmail.com
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